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OME UNSPEAKABLE DEAUTY
DON'T CALL IT MAGIC REALISM: JOSEPHINE SACABO'S PHOTOGRAPHY AND JUAN RULFO'S ‘PEDRO PARAMO'
MAKE A POWERFUL PAIR BY BELINDA ACDSTA
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“THEY LIE,” SACABO SAYS WITH A LAUGH AT
PHOTOGRAPHERS WHO CLAIM TO HAVE EVERY
ELEMENT OF THE PROCESS UNDER CONTROL.

“MISTAKES HAPPEN ... | AM NOT INTO LITERAL,
SHARPLY DEFINED IMAGES. | GO INSTEAD FOR
OVERALL MOOD AT EXPENSE OF THE DETAILS"



plished photographer), she found hersell
lured e Mexien's bost villages. Driven by an
idea for a project thas was il defined but per-
colating, she and a frend maveled o the
Mexican willage Guerere Yigjo. She'd heand
of its breathtaking ambéence, and when she
urriveed, she was not disappoinied. She began
Lliiuﬁph;lurn.ﬂibsd beauty, for what, slse
wasn't sure, When her friend todd her moeth
er of her excumion with Sacabo, *her mather
=id, "It soinds like vou're doing Pedro
Perarso.™ Thar prompecd Sacabo oo rend the
ook, and as cthat cvee-present luck, kismet,
or destiny would have it, the boak gave direc-
o b her profect. In the process, she was
able 1o pay tribute o o woman with whom

shi feh a strong kinship.

1 could have been Sosana San Juan had 1
been boem 50 vears earlier,” Sacabo says. She
imagines San Juan a8 the “mxlwaman i the
siic,”™ an wnfulfifled amist perbaps, who
sotght refuge in ber madness when there was
no other reality available o ber But Susana
San Juan is nol powerless, Thanks o Rolo,
she tmnscended the page o possess Sacabo.
O perhaps it's more appropriote o sy tha
Susama illivaeed Sacabo 1o possess ber for o
time, o creqate her arresting photographs and
give Eorm 1o Susana San Juan's stmag spiri
Whatever the case, it's chear that the unlon
berasen the rwo women was not huck, but
destiny ]



Hian Rulfo [1918-1966) bagam his writing carser late
In IHw, pwhshing 3 collaction of short storles, E7 Linma
en Llamas [1853), transistod imto English as The
Burnlag Plain (1967). His only povel, Pedr Péramn
(1955) was Latar translated by Moxico's prember essay-
Izt and translater, Margaret Sayers Poden, In 1994 and
has haen relssuad bn 2002 - with Jesaphine Sacabo’s
phete - by UT Press.

Josephing Sacebo’s presentathen, “The Story Behind
the Baok: Pedro Pdramo,” at the Texns Book Festhml
takes place on Now. 17 at 2pm at the state Capitol, reom
E1.014. The presantation is free and spen ko the poblle.
For more Information, check wee, e bookiestal, orp.

“Bacnbo & Rulfo, The Unroochahie Yorld of Susana
San Juan - Homage b Jusn Rulfe’s Pedro Pirame In 50
Fhotowars by lsephlne Sacabe™ comtinues thrsugh
March 2003, The extulbit fs af the WIHER Galleoy of
Southwestorm & Mexican Phologmphy ot Southwost Teans
Unbsrruity in San Marcos. For more infsmmatias, call
512/ 2452313 or chock wsw Abmry set. sy sww Wi

umyiekling openness inherent in e jan). WH. Asden
wisely said that having [indshed resding a grear book, the
reader RO an wiiting it in his own way, bor now s char-
acters and their virm '||'-'. -.!.-Hn'l!-. ’|~._-..u-||_h e thvem,”

H Sacaba's [ﬂ'llll'\-. rr“r1|.- '|-!|.|||.1 & Patra Pidmimn. view-
ers of her work will inevigably do the same in their own,
imagmative universe, Seen o this way, all groat an is magic

A= a wornan who lell in love with nguage 3 on eanhy age,
sacaba recopmizes the Bnks beracen ber work znd the win-
en wond, bod Eigur.ul'.'rl:. ansd Lirerally

"Poetry nnd E|:-Ill|-lp_l'.IEl|1!.' ire both o ek af disillagion, a
wiy 1o bring the complexities of the world down 1o one per-
fect imige,” she says. More explicialy, she bhas used poetry
and fliterange & o point of deparnere and inspimton. Her
1901 series of photogrmpls, "Une Femime Habitfe™ (“The
Inhabited Wiman™), wete crested in response to the 19905
pociry of Chilean poet Wincente Haidohmo, Chber writers
who lune inspincd her nchude Rilke, Bandelaire, Pedro
Salinas, sned_ most r|_'|_'|_-|'||]:.'I RFulfin

Ah, Juan Bulfo, Mexico's gremest F0rh-century wriles
according to many. His one and only novel, Prd Pdroemn
(19335) 5 comsbilered & comemione of Mexicom Nersnre
and a classic among Latin American ||-|||_-|~. Published when
Mixico was. [eeling the afterelleces of a umulivous revolu
tiont, the book is pragsed for *capturing the disquicing pres-
ence of o dying bar mot guite dead madinonal Medcoo . a
lingerning reality no lonper presont, not yer past.” acconding
1o Danmy |. Anderson in bis essay, = The Ghosts of Comala
Haunied ".lr..ll'|||'|||= i Mrafrs Pudrarsn ©

The slim novel begins with Juan Preciado keeping =
PIOMLSE 10 his .El.ll'|“|_,: I|I|.|!|1r'r h:. 1r";_|'.1_'|||:|'!,= (=] i'||_'r h:];l-'. |:|J il
kage of Comala in seorch of his birth Ether, Pedro Pinemo
Hul when Juan finds the vestiges al the once vibeam
Comala, he enters e 8 world where wandering souls
yeamn 0 kel thelr stories, amd the lving and the dead aae
sometimes indistingoishahle, Like Juan, the reader finds
rhemisetves Falled |1} thie comblursee of voic 4, Eirme shilis
and perspectives. 5alll, Bulfo's images and deeply reabized
I.'hl'.lf-q,u. e 4l ||'I'|1'J||I:|J,: F'iin |1|.|-|'|_||||

Injertwined with Juan's joumey are the demils of Pedno

Camentaria |

Pimamar's life, as & that ol Sossns San Joan, the woman e
tlesires but can mever possess. It i Susann’s story that soo
Sncalnd by the throut

“Susana .., b5 8 woman forced 1o ke refage in niadnes
s means of proveceing het inner workd from the vages o
the forces around her 2 cmuel and prannkeal parriacehy, |
church thar offcrs no redemption, the senseless vislenoe o
revolution, and death isell” Sacabo soye  “These photo
graphs are my atempt o depict this world a5 seen thiroug
the eves of us tragic beroine. It 88 my homage .. o al
Susana San Juans everywhere wha will not be possessed.®

Interestingly, Sacabo did not snEm o eI wark
sperifically for Pedro Pdrasn. Like Rusllo (alse an accom

IF SACABO'S PHOTOS “REWRITE” RULFO'S PEDRO PARAMO,
VIEWERS OF HER WORK WILL INEVITABLY DO THE SAME
IN THEIR OWN, IMAGINATIVE UNIVERSE.



